THE BRINGING FORTH OF THE WORK OF ART 


ing the contemporary will-to-art and therefore it is im- 
possible for them to define the range AC. Most imper- 
fectly educated philistines are erroneously convinced 
that the moderns have won the battle of the ancients and 
the moderns they worship newness for its own sake reject 
the traditional on principle think for example about 
Théodore Chassériau's belief that Jean Auguste Dominique 
Ingres did not understand the ideas and changes that took 
place in the arts of his time that the autonomous- aes- 
thetic phenomena that he created were only repetitions 
of past forms and that the art that he created would not 
survive (3) Critics and educated spectators--unlike the 
central philistine mass many critics and many educated 
spectators offer accurate definitions of the contempor- 
ary will-to-art and of the range of possible understand- 
ings of that will not only for the period of history in 
which they live but also for many past periods of his- 
tory. Most critics and most educated spectators are ca- 
pable of doing so because they are convinced that neither 
the ancients nor the moderns have won the battle of the 
ancients and the moderns/because they acknowledge the 
fact that the number of possible contents for art is 
finite and that the number of possible forms for those 
finite contents is infinite/because they understand that 
art that is new and natural is always modern and that 
all understandings of the contemporary will-to-art that 
are spontaneous are not outside of the range AC (4) 
Practising artists--not all of the members of this group 
certainly but many can offer accurate definitions not 
only of the contemporary will-to-art but also of the 
range AC. Those definitions of the contemporary will- 
to-art it must be understood are the autonomous- aes- 
thetic phenomena that they create because they can not 
prevent themselves from formalizing as they understand 
it the contemporary will-to-art/in most instances the 
members of this group are more concerned with the for- 
malization of the contemporary will-to-art as they un- 
derstand it to be more concerned with doing what destiny 
orders them to do than they are with defining the range 
AC either for their own period of history or for any 
other and so they do what they do knowing that the bat- 
tle of the ancients and the moderns has not been won by 
the ancients that it will not be won by the moderns that 
the number of possible contents for art is finite that 
the number of possible forms for art is infinite that 
all art that is new and natural is always modern that 
all understandings of the contemporary will-to-art are 
within the range AC. Thank you for your question." 





